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The DC-3 airliner celebrated its first flight in Santa Monica, California, in 1935. 
It was revolutionary as a passenger aircraft and important as a fighter plane 

during the Second World War. After the war, the planes were sold at a discount 
to independent pilots and small businesses around the world. In 1940, Avianca 
received its first DC-3 and, with it, began the history of commercial aviation in 


Colombia and the attempt to connect its different territories. 


Today, the DC-3 continues to operate in the Orinoco and Amazon regions. In 
most cases, these aircrafts are the only means by which to reach the areas 
scattered in these regions that make up 55% of the national territory, Although 
for the world of aviation these planes are obsolete, in these faraway zones of 
Colombia they are the only means of connection and transportation in the 
absence of better infrastructure and presence of the state. 


The relationship of these airplanes to our geography is linked to the (failed) 
construction of a national image based on the idea of progress, and its attempt 
to subdue and subjugate territories that resist modernization. The paths and 
histories drawn by the journeys of these artifacts reveal the existence of realities 
that diverge from, and run parallel to the continuous technological reformulation 
of a globalized system that attempts to homogenize all forms of life. Many of 
the DC-3 planes that operate today in Colombia were once in military service 
and even used for illicit transport in places that are largely unknown and whose 
dirt runways are unserviceable to any other type of plane. These landing strips 


are often maintained by local populations that rely on them for survival. 


In their work, the collective La Decanatura (Elkin Calder6n Guevara and Diego 
Pineros Garcia) has taken an interest in displacement as a metaphor for seeking 
out other realities, as well as creating a link with the memories and ruins of the 
past. Through audiovisual means, they establish a poetics of time and space 
that plays with a mise-en-scéne that documents events, places, and objects, 
while producing dislocations and alterations that lead to new readings of reality. 


For this particular project, the collective researched the history of Colombian 
aviation, specifically the aforementioned Douglas DC-3 and other planes such 
as the Catalina hydroplanes that still fly in Colombia and that venture into some 


of the remotest parts of the country. 


In their process of archive review, field work, and interviews, La Decanatura 
stumbled across the stories of this parallel world of planes and jungles, where 
pilots tell of the danger they find themselves in with these aircrafts and the 
heroism and death inherent to manning them. Accidents are frequent, and 
episodes of aircrafts rescued from riverbeds, crews lost for weeks in the 
rainforest, forced landings, and fatalities are continuously replayed. Even so, the 
pilots’ will to fly persists, both because of the thrill of the experience and 


because necessity outcompetes fear and indecision. 


The ever-present shadow of catastrophe and the vital need to continue flying 
are the points of departure for this project. Its name, Béack Box, refers to the 
devices used to reconstruct the facts leading to an accident when no witnesses 
remain. They are machines that tell the unspeakable, that moment between life 


and death when time is infinite and everything is silent. 


In discussing their experience of danger and death, these pilots say that a 
two-minute plunge feels eternal. Time, the aircraft, and consciousness are 
suspended. The metaphor of suspension is reflected in the circular video 
montage that is presented as part of Béack Box. It attempts to reproduce the 
sense of silence and stillness in a moment for which time no longer advances 


but rather is frozen in midflight. 


The plunge and the pause evoke a triple suspension. One is the suspension of 
the regions, which do not fit into the utopia of a world “progressing” towards a 
supposedly better future but in which the permanent ellipses in our history are 
made evident — a story that is always becoming, awaiting something more and 
something better, but that in fact is caught in the repetition of defeats, violence, 


and intentions discarded along the way. 


Another is the suspension of the plane that hovers while its pilot strives to 
prevent a fall. As a machine, the DC-3 is an anachronism, suspended between 
the greatness of its history and the obsolescence of artifacts in a system that 
continually produces its own ruins. Lastly, the suspension of the body. In the 
instant of the accident, it is put on pause between life and death and absorbed 
by the landscape and the experience of being dominated by the greatness of 


nature. 


Through archival materials from the history of the DC-3 and a video that 
relates the experience of flight and of an inevitable accident, La Decanatura 
composes an experience that in psychoanalysis is called “the uncanny;” that 
which is produced by events that affect and frighten us because while we 


cannot explain them, we recognize in them a certain familiarity. 


Despite having been trivialized by advertising and the media, the concept of 
the “sublime” is current and sometimes necessary to properly render an event 
that rattles us and alters our sensibility. In this case, it is worthwhile to use it to 
describe this work, which presents the possibility of having an experience that 
is authentic, transcendent, and uncommon within a global, mechanized, and 
hyper-connected system. Black Box produces a sense of uncanniness in the face 
of a reality that we at once ignore and recognize, like a repressed memory, one 
that reminds us that we live in a permanent free fall between the exaltation of 


accelerated movement and the fear of absolute dissolution. 


Alejandra Sarria Molano / Curator 


La Decanatura is a collective composed of Bogota-based artists Elkin 
Calderon Guevara and Diego Pineros Garcia that operates since 2013. Their 
artistic projects generate new approaches to art from hybrid perspectives and 


disciplines, questioning hegemonic forms of knowledge and power. 


La Decanatura has been awarded various grants for the development of art 
projects such as the COINCIDENCIA Pro Helvetia Residency Programme in 
Villa Ruffieux, Switzerland, 2018; the National Scholarship for Science, Art, and 
Technology Labs in Plataforma, Bogota, 2017; and the scholarship for visual art 
dissemination from IDARTES, 2013. The group participated in the Regional 
Artist Salon Zona Centro in 2015 and later in the National Artist Salon in 2016. 


Their work Colombian Satellite Space Station (Centro Espacial Satelital de 
Colombia) has been exhibited at important festivals and received an award at the 
Videobrasil festival in 2017. It is part of the permanent collection of the Banco 


de la Republica in Colombia. 


Alejandra Sarria (Bogota, 1987) studied visual arts and social communication 
at the Pontificia Universidad Javeriana in Bogota. She is currently curator at 
Espacio Odeon in Bogota where she manages the visual arts program. Between 
2013 and 2016 she worked as coordinator of content and pro gramming at 
ARTBO where she developed the fair’s program and the curated sections. In 
2015 she co-founded CAMPO, an interdisciplinary space for research and 
exhibitions that addresses contemporary issues from the perspective of art and 
architecture. She also held an internship at the Solomon R. Guggenheim 
Museum in New York and has worked with cultural institutions and 
publications including the Cultural Office of the Banco de la Republica and the 
magazine I] Malpensante. Among her exhibitions are Uy puesto en la mesa, 
Lstudios comparados de patsaje, and Defectos lineales y dislocaciones at Espacio Odeon in 
2017, Désidentes/Indecentes, the 1st Architecture Banal of Colombia in 2016, and 
Cierre la puerta antes de entrar at CAMPO in 2017, 


PROGRAMA C underpins the commitment of MAMM and Celsia to 
contemporary artistic productions through a series of curatorial endeavors, 
follow-up procedures, and exhibitions that take place at the Gallery C of the 
Museum. On the one hand, the program aims to promote and stimulate the 
production of emergent Colombian artists and, on the other, provide a space 
for dissemination and enjoyment of the audiences of the most recent artistic 


practices. 


Gabriel Carvajal, fr aeadent, st. Black and white photography, Courtesy of Archivo Fotogritico - Biblioteca 


Publica Piloto de Medellin 


La Decanatura would like to thank Leonel Aguirre, Captain German Romero, 
Aerolinea Allas, Medina family, Captain Joaquin Sanclemente, Giovanna Larrota, 
and the Biblioteca Publica Piloto in Medellin. 
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